At

o

.
P g B |




History of The Place

The Eames House site is located in the Pacific o e 'ﬁ e
Palisades neighborhood of the city of Los e e
Angeles, California. It sits on a bluff - QT v @ o
overlooking Santa Monica Bay, on the s | el O
northern edge of Santa Monica Canyon (Figure '. i.m e
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In 1887,
Abbot Kinney
plannedto =
build a
residential

trees were plated to use as a windbreak and an
ornamental tree, later on these trees became one of
the most important element in Eames House’s
landscape design. (Figure 1.3).
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After many land exchanges. In 1945, John Entenza,
purchased a five-acre parcel as an incubation site for
his Case Study House Program (Figure 1.4).
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Case Study House Program

Case Study House Background EfIHFEFEE =

Post-World War architecture, in Europe, as *

a result of massive destruction, focused on

finding ways to rebuild large numbers of
buildings quickly and inexpensively (Figure|
2.2), exploring "more broadly socialand |
architectural”, which can be seen in the
Weissenhof-Siedlung in 1927( Figure 2.1). ©
Interestingly, Charles Eames attended this }
exhibition, which influenced his work in his
later days.
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- HOUSE and
GERDEN EXHIBITION

5900 WILEHIHE BLVD. {NedrFairlex) -
One of These Valuable Homes May Be Yours!
Visit the Exhibition leday! SI{ MODEL HOMES presented os

completed units—with furnishings and garden m!hnlg's in keaping
with the distinctive architectural styles. FHA. ond Insured Mosi--

goge Modemization and Repair Loan information an the g'rounds "
Special ditractions every dcqﬂ

Open daily 10 am. to 10 pm.

In the Untied State, due to the vastness of the @

land, also the return of soldiers from the
Pacific after the war, as well as the American
new riches of the 40s and 50s, California,
especially the bay area of Santa Monica near
the Pacific Ocean, became the first choice for
these new riches to settle down (Figure 2.3,
2.4).
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Charles, Ray Eames nd John

ohn Entenza, the editor-in-chief of Art and Architecture ntenza (Order left to right).
John Ent the edit hief of Art and Architect Ent (Order left to right)
(Figure 2.5), also a member of the nouveau riche class, saw
the opportunity and —w =] ] _ !
bought a plot of landon | | | *er
. . | CSHNo. 8 Eames House (1945-49)

the Pacific pahsades/ (| CSHNo. 9 Entenza House (1945-49)

. . | CSHNo. 18 West House (1947-48)
Huntington Palisades | | CSHNo. 20 Bailey House (1947-48)
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terrace. He assembled Y it S
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unveiled "The Case Study
House Program" (Figure
2.6) in 1945, preparing to
realise the "experimental
house" on the land.
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Eames Family

Charles Eames i - (RiBHT

Charles Ormand Eames was born in St. Louis,
Missouri, on June 17, 1907. He entered Washington
University in 1925, however Eames was asked to
leave the university in 1927 after just two years,
owing in part to his espousal of Frank Lloyd Wright’s
ideas. During his lifetime, Eames had been a
draftsman, Instructor, movie editor, head of the
industrial design department, editorial associate,
architect.
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Ray Eames & - fRiBHR

Ray Eames studied under the guidance of Hofmann,she = , , SHE o
honed her sense of color, pictorial structure, and space. At ' ,*
Hofmann’s studio, Ray was part of a community of like- gr e
minded artists, and in 1936 she became a founding
member of the American Abstract Artists. Her sense of
color and space is eventually used in architecture and
interior design projects that Eames family took
responsibility for.
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Marriage and Furniture Design

In their spare time, Charles and Ray
continued experimenting with molded P
plywood in their apartment, building on the
lessons learned from the MoMA Organic
Design competition (Figure 3.4), and
eventually developing the basic method by
which plywood could be molded on a mass
production level (Figure 3.5, 3.6, 3.8).
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Through their furniture, corporate projects, World’s Fair
displays(Figure 3.7), and in the aesthetics of their own
California Case Study home, the Eameses exemplified
modern living in postwar America.
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Eames most famous corporate project—Ean?’rés
Lounge Chair and Ottoman
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The Building Complex

Compact Floorplan ;289 FmE

In comparison to other Case Study Houses on | fEPECE ARSFLORAAT
the lot, which embraces the upper middle |
class style of dwelling, the Eames chose a |
compact plan (Figure 4.1). Their approach to [ SOUTHCOURT
this layout can be traced back to their visit to | //
Europe, where the minimum habitable
dwelling was in high demand after WWII.
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The Eames House exemplifies many of the architectural
ideas of the postwar period. It seam-lessly integrates indoor
and outdoor spaces through its use of glass walls and
sliding glass doors (Figure 4.2, 4.3). This integration is
further achieved through the open central courtyard, which
functions as both a circulation space and an outdoor room,
and through the south court, which serves as a second
outdoor room. The soaring, light-filled spaces of the living
room and studio (Figure 4.4) foster an engagement with the
landscape from the interior of the House. The use of
movable parti-tions and open floor plans creates flexible
spaces(Figure 4.5, 4.6).
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The Structure

Modular Construction {E3E{LBYIEE

The building materials for the Eames House was
entirely supplied by Truscon Steel Company, steel
components were manufactured and shipped to
site for assembly (Figure 5.1, 5.2). The Case Study
house Program aims to set a example for the
common American Household. If Eames’s modular
framing system were to apply to the suburban
housing, one can imagine the endless
combination of layout, facade and material
composition (Figure 5.3, 5.4).
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Managing the Eames House

Key Stakeholder: Eames Foundation ZERZA : FIBHHELSS

The Eames Office (Figure 6.1) acted
as a founding partner of the Eames
Foundation alongside Vitra and
Herman Miller, the two furniture
companies that have held a lasting
relationship with Charles and Ray’s
furniture since the 1940s.
Additionally, the Eames
Foundation’s partnership with the
Getty Conservation Institute is
helping secure the physicality of the
house and its collections through
special ongoing conservation projects. The Eames House is
considered one of the most influential post-World War Il
residences in the world—one in which we hope will
continue to inspire architects, designers, and an array of
people across the globe.
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Figure 6.2, 6.3,
6.4. Preserving |
the atomosphere
of The Eames
House.




The Five Attributes that Contribute to the
Significance of the Eames House Site

.8 1. Function ¥gE

Current and former uses, activities, and practices.
ETMUINAE ~ FEFE -

2. Form =

Design, details, spaces, configuration, scale, and character
of the place.
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3. Fabric &&

Physical material, landscape elements,interiors, related
contents and collections, artifacts, documentation,
subsurface, archaeological remains.
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4. Location i#h24
Setting, views, and relationships between site elements.
=R - SRMEREIRIBAIER

5. Intangible Values &/ {&(E

Traditions, associations, meanings, techniques, and
management systems; the spirit, experience, and feeling of
the place, which is often passed through oral tradition and
social practices or events.
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