Preamble and
General Goals

In Chile

Chile's architectural heritage, rooted in Spanish colonial-
ism, faces losses due to environmental conditions and
seismic activity. Modern architecture in Chile, driven by
technological advancements and influenced by American
modernism, emerged to address seismic concerns.

Renowned architects like Sergio Larrain Garcia-Moreno
and Juan Martinez Guttiérrez were shaped by this
influence. Notably, the Benedictine Monastery of the Holy
Trinity and its church exemplify Chilean architectural
modernism, showcasing the fusion of innovative
construction techniques with a rich cultural context.

BN EELRNANRT AR - SHIRIRE
RSN M E IR - EFNIRLRE  IFRIATEDS
MEBERNEEZNTE - BEUEHERE - FHR
£&01 - ¥ASergio Larrain Garcia-MorenoflJuan Martinez
Guttiérrez - A2 BT E - BEIENE  E=—%4E
BERKEAZSENRFIRN RN - BIF 7AIH
BERMEEEEERNME -

The Conservation Management Plan (CMP) serves as a
crucial tool, unveiling the cultural importance of the building
and setting a procedural framework for its preservation.
Developed in three stages:

The initial stage focused on physical and oral evidence
supporting the building's cultural significance, with stake-
holders playing a vital role by contributing valuable infor-
mation.

The second stage aimed to collect precise data from all
aspects of the building.

The final stage aims to formulate conservation and mainte-
nance guidelines, ensuring the preservation of the values
and attributes that define the building's cultural significance.
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Historical Context—The Origins

Founded in 1938, the Benedictine Monastery of Las Condes
traces its origins to 1916 when priest Juan Subercaseaux
and his brother Pedro Subercaseaux, a renowned Chilean
artist turned Benedictine monk, envisioned a Benedictine
community in Santiago. The idea, influenced by Pedro's
encounter with Benedictine monks in Rome, materialized in
1937 with support from the abbey of Quaar. Despite
challenges, including dreams of establishing the monastery
on San Cristobal hill, a 20-hectare site in Las Condes was
secured through the donation of Mrs. Loreto Cousifio.

In 1938, a five-monk community from France and Father
Pedro Subercaseaux settled temporarily in Lo Fontecilla,
Las Condes. Father Eduardo Lagos, the second Chilean
Benedictine monk, arrived in 1943. The community faced
challenges during World War I, hindering growth. In 1948,
due to various constraints, the community of Solesmes in
France withdrew its sponsorship of the Chilean community.
Despite setbacks, Father Eduardo Lagos later became the
first Abbot in the 1980s.
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Architectural Competition 1953

In 1953, Martin Correa finished his undergraduate
studies in architecture at Pontificia Universidad
Catdlica de Chile and joined the benedictine
community. That year, an architectural competition
for the design of the Monastery on Los Pique’s hill
attracted renowned architects such as Leon Prieto
Casanova, Hernan Riesco, Jorge Larrain, Juan
Echenique, Ignacio Talge, Jaime Bellalta, Sergio
Larrain Garcia Moreno, Emilio Duhart, and Oscar
Praguer, all of whom played significant roles in the
development of modern architecture in Chile.
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Jaime Bellalta and his team of young architects won the
competition and built the monastic cells from 1954 to 1956.
They used a temporary chapel for the refectory, which now
serves as offices and workshops. Despite being temporary,
the chapel's design influenced the final church design with
its natural lighting features. In 1955, the community left
their original building and lived in a nearby house for a year
before relocating to the completed cells building, which is
now the Monastery's location. Although some monks were
unsure about the new buildings' style and character
compared to the previous structure and other monasteries,
the Prior supported the project.
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Rejected by the Monks

The Institute of Architecture at the Universidad Catédlica de
Valparaiso, led by Alberto Cruz Covarrubias, Alberto Baeza,
and José Vial, took on the task of redesigning the winning
proposal for the monastery in 1960. They planned to add a
new entrance on the hill's western side. The design, while
ambitious and larger in size compared to the original, was
rejected by the monks. After careful consideration, the
responsibility for designing the church was given to two
recently graduated architects who were also monks,
Brother Martin Correa and Gabriel Guarda.
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About

And

The design of the church took into consideration the
liturgical calendar, climate studies, and natural lighting. The
spatial arrangement of the church reflected contemporary
sacred spaces architecture in Chile, with elements such as
the removal of basement altars and strategic placement of
the tabernacle and ambon. The entire complex had a
coherent atmosphere, featuring simple shapes and
high-quality materials. After 67 years, the Monastery has
successfully maintained its original features, remaining
faithful to its purpose and users, distinguishing it from
other sacred buildings.
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The Church's liturgy focuses on celebrating the mysteries of
Jesus Christ's life, death, and resurrection. Christians
gather as a community to express their beliefs through
various rituals. The liturgical year is divided into seasons
like Advent, Christmas, Lent, Easter, and Ordinary Time,
which guide individuals in reflecting on and living according
to different aspects of Christ's life.

A significant feature of these liturgical celebrations is the
use of distinct colors for the priest's chasuble. Each color
represents a specific symbol and aligns with a particular
season or feast in the liturgical calendar.
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Monastic Life
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V11 Sunday of Ordinary Time —
Ash Wednesday
1= Sunday of Lent ——

E

IV Sunday of Ordinary Time ——

Nativity of the Lord (Christmas) —
Mary, the Holy Mother of God —
The Epiphany of the Lord ——
11 Sunday of Ordinary Time —
M Sunday of Ordinary Time —
V Sunday of Ordinary Time —
V1 Sunday of Ordinary Time —
2™ Sunday of Lent —
3% Sunday of Lent —

+ Fig. 39 / Monastic caolendar / Environmental datao

Territorial Approach

Chile is a uniquely shaped country, spanning 4,300
kilometers from the northern desert to Antarctic
Patagonia. Its geography gives rise to seven
different climate subtypes, and the country's
identity is deeply connected to its relationship with
the Andes mountains, which run almost the entire
length of Chile. The Mapocho and Maipo rivers
were formed by glacial activity 2.5 million years

ago, creating a mountainous landscape with
notable peaks like Altar and El Plomo reaching
5,000 meters in height.
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In the 1950s, the Monastery site was farmland and grazing
land with scattered farmhouses. Despite city growth, there
was hydraulic infrastructure, including a water supply
company connected to the river.

The Monastic Community improved irrigation systems, built
water reservoirs, and achieved productivity, autonomy, and
sustainability for the Monastery.

The landscape transformation over the past 60 years is tied
to the spiritual beliefs of the Benedictine monks. Father
Matias planted trees, turning the once dry area into a green
forest, showcasing the monks' dedication and impact.
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Chile, Climate, and Geography

The climate crisis has led to increased awareness of the
need to consider climate in city design and construction.
Construction activities are a significant contributor to
greenhouse gas emissions and rising temperatures. This
highlights the urgency of the climate crisis and the
challenges ahead. The central region of the country is
experiencing desertification at a rapid rate, with a shift
towards hotter summers and minimal fall and spring
seasons. Climatic events have become more intense,
impacting both people and productivity.
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Conservation Management
Plan for Brother Martin

Correa and Gabriel
Guarda Osb’s Monasterio
Benedictino De La Santi-
sima Trinidad De Las
Condes, Santiago Chile

Modern
Architecture
In

Context

The evolution of Modern Architecture in Chile can be divided
into four phases: Origines, Incubation, Materialization, and
Institutionalization. These phases were driven by the
migration to cities and the need for new urban require-
ments. Industrial development, transportation infrastruc-
ture, and housing demands led to advancements in materi-
als and building processes, resulting in a new aesthetic.
Although industrialization in Chile was slower compared to
other countries, it had a significant impact on architectural
development. During the period of 1950-1956, architecture in
Chile embraced rationalist principles, with clean lines,
elegant geometries, and spacious designs.
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Getting Close To The Building

The access path to the church provides a pilgrimage-like
experience, leading individuals through the landscape and
preparing them for introspection. The atrium acts as a
connecting space between the entrance and the church,
where people can gather and reflect. The church's main
facade is the standout element of the monastery, renowned
for its architectural design and innovative construction
methods.
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The spiritual retreat prioritizes natural lighting, creating an
immediate and introspective atmosphere. The subtle
disconnection between walls and ceiling allows for indirect
natural lighting, with wall formwork textures guiding
sunlight as delicate strands. The interior maintains abso-
lute sobriety, featuring only sculptures, candle lights, and
an altar cross—a space dispossessed, inviting dialogue
with God.

The main Altar, situated at the narrow intersection of cubes,

serves as a measured connection between monks and the
audience, also hosting the ambon. The monk’s cube, or
presbytery, offers a unique spatial perception, contrasting
with the central cube and establishing a direct link to the
exterior through upper windows. This results in a brighter
space, especially in the afternoon.
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The view highlights spatial aspects from the cube intersec-
tion, featuring complementary programs like the tabernacle
chapel and confessional. Tension is evident between the
Virgin Mary sculpture and the altar through the central
aisle, emphasized by floor and ceiling textures in the
monks' nave sloping toward the Abbot's location.
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The monks' space, intentionally illuminated, isolates them
from the faithful, emphasizing focus on celebrations and
prayers. Windows are visible, unlike the central nave. A
diagonal tension defines the relationship between the
Virgin's sculpture and the altar.
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Associated
with the
Place

The Holy Trinity Benedictine Monastery in Las Condes
forms connections with diverse communities. The faithful,
including and
engage in daily Benedictine Order activities.

visit for the
monastery's architectural and cultural significance, housing
an extensive collection of valuable books. The monastery
shop draws those seeking religious articles and locally
produced food items. The monastery thus serves as a hub
for spiritual, cultural, and commercial interactions.
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The monastery connects with artisans and local communi-
ties, particularly those around the artisan village and plant
nurseries on Los Piques Hill. Despite living in seclusion, the
monks welcome visitors at any time, offering access to
priests for confession or meetings, emphasizing openness
and support.
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Balancing the modern heritage promotion and preserving a
spiritual retreat posed a significant challenge. Understand-
ing existing awareness about the project and recognizing

attributes essential to different stakeholders were crucial.

Firstly, engaging in dialogue with the monks, the building's
users and cultural heritage custodians, was pivotal.

Secondly, involving a community of experts, academics, and
researchers focused on architecture, history, and cultural
heritage added depth to the understanding.

Lastly, connecting with civil society and the public through
a social media consultation helped gauge awareness levels
and identify perceived main attributes of the Church of the
Benedictine Monastery.
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ASSESSMENT

OF Getting Close To The Building
C U LTU RAL "Element" denotes main structures, "component" refers to

parts, and "attribute" describes cultural significance

S I G N I F I CAN C E features: function, form, fabric, location, and intangible/spir-

itual values.
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cultural value. This chapter establishes a framework for

identifying culturally significant elements, facilitating the
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Concepts And Methodology

The level of significance is assigned to each component by
defining its values and attributes. This allows a hierarchical
ranking of the elements that demonstrate the site's cultural

significance.

The assessment is categorized from high (A), to moderate
(B), low (C), and intrusive (D).

This allows establishing which elements contribute the
most significantly and, consequently, which are the most
important to conserve.
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could be replaced.
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Things that hinder or prevent the
understanding of the significance of elements
OF COMpPOnents.

ATTRIDUTES

Conclusion—Statement of Significance

Monks Guarda and Correa's Church in Las Condes
transcends architecture, symbolizing the peak of Chile's
modernity. Its cultural significance lies not just in design
but also in spatial and programmatic interplay. Recognized
as living heritage, the users form an integral part of its
cultural importance for Monastery-linked communities.
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Historical Significance

The monastery church constitutes one of the most relevant
pieces of Modern Architecture in Chile, being the first to be
cataloged in its category, and exhibits an honest expression
of materials and structure.
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Aesthetic Significance

The monastery church is a paradigm of modern sacred
architecture in Chile, acclaimed nationally and internation-
ally for its unique design and remarkable authenticity,
preserving original attributes.
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Social Significance

The building is a revered devotional symbol for the commu-
nity, fostering a meditative experience through its open,
regular activities, and the conducive physical conditions of
the site.
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CULTURAL FIGNIFICANGE
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Virgin Mary niche
Wimanl fiocal, and shifting poimt within the charch. Is
alio where is located Virgin Mary Soalpture.

Nlain Cube
Space designated for visisors. Geometrically. it is the
borwer of the foremaost cubes.

Form

It i shifting poit in the charch from the aceesi to the

oentral ruwﬁn additson, natural Ifrﬂn; highlights the

Virgin s¢ making this one of the most remarkable
EpEced i chusrch.

Fuanction

1 addition to img; the sculpture of the Virgin Mary,
which balds I:Mt cultural wahue, this ﬁul
eitablizhes a relationship with the main altar through a
dl.lpmu:l ‘that crestes fengiam in the spase.

White painted concrete walls with wooden lexture
Sormaark,

Location

A1 the e of the acoess ramg

Itamgible Value

The idea of the Virgin just there i3 1 be the focal point of
wkew for bath mosks and vigstors

This sguce cor 10 the lower cubse of the building
that houses the wisitors It baa a 15—m¢hr¢dpr,u|d.ul
imterior height varies between 6 and g meters, as the
hﬁﬂﬂi roof has a downward angle towards the niche
of the Viegin Mary.

It accommedates the visitors

s wealls are made of reinforced concrete painted white,
svith a finiih that reveals the texture of the woaden

It is located on the northern side of the church. following
the access rmp and intersecting with the preshytery cube
where the monks are lacated.

Intangible Value

This space bolda an immesdurable spiritaal value, 33 it
offers visitors, regardless of their creed. a place for prayer.
silence, and imrospection.




