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The Nakashima House is a significant
architectural structure located in New Hope,
Pennsylvania. Designed and built by renowned
Japanese-American woodworker and furniture

designer George Nakashima, this building serves
as both a residence and a showcase for
Nakashima's iconic furniture designs. Its unique
architectural features, including a dynamic,
hyperbolic paraboloid roof and intricately
detailed windows, make it an exceptional space
for the display of Nakashima's art, furniture, and
collections. The house also features a gallery, a
loft, and a cloister, each with its own distinct
purpose and character. The foundation
associated with the house plays a crucial role in
preserving and interpreting Nakashima's life and
work, ensuring it remains accessible to the
public. The Nakashima House represents a blend
of architectural innovation and the celebration of
Nakashima's artistic legacy.
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CONSERVATION & MANAGEMENT PLAN
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of Washing&n in 1929
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...strive for excellence in this

material
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/ Gothic cathedrals E&E= A%
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...it was completely covered by

the internal structure of the

| church.
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...He was shocked by the aura.
LEBEREEET

4% [ Zen Buddhism &R

...he gradually realized that work

is practice...
LE R TR EET

...Gradually, when designing

furniture...he used the shape and |

structure of the wood itself as
the core to find a design suitable

forit.
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1929, University of Washington

1930, Massachusetts Institute of Technology (MIT) / Master’s degree

Both institutions imparted an education primarily adapted from the methods

and theories of the Ecole des Beaux Arts in Paris.
ERBFEEERNEETEITRE BRENBRMA EER,
He was in touch with the ideas connected to the rediscovery of traditional folk

architecture in Prague as a way to question contemporary eclecticism.

fEEI RIS EN RRERRMEEMERANER SHRARERTRER

HIEEE,

1929

1946

/Craftsman TE /Architect B

A process that he could control from beginning to end
—{Efth el LA EE R B EERETE

A designer rise above the status of theoretician
and create buildings that synthesize structure and

aesthetics, as well as form and function.

—{E%EATAE SUBBIER R MG, BlEHEAREEME
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...instead of questioning meaningless innovation
and on drafting at the drawing board.
MAREEEENERER LEEREIE,

‘77 / Woodworker KT

The soul and spirit of the tree, the essence and
character of wood, and the dedication of the

woodworker to his or her craft.
BARMERINFE, AMBREREE URAEHBD
TEMER,

/ Life philosophy A48 / Vision of peace MR

...as a genuine expression of nature and an act of
beauty... Peace in a tangible form...
EABREBERENENTA . NTFL—EFENRE
XEFE..

...instead of an abstract idea... the pure spirit of peace
for which all people yearn and the world politicians
spurn... a shrine for all peoples and owned by no one.
LTEER-ERRHEE .

A NBLEMEN TR HRBARMESR . —EB
R AR, AR AES,



Construction background / z&&s

In 1939, Raymond purchased a farm in the small town of New Hope, Pennsylvania, and converted it into a studio. The Raymonds hope to
combine modern design with Japanese handicrafts to create a more natural and concise space.

1939F, EEBEAENAELHEBET —ERS, IHERERTHEE. EERRHAERBERREBAFIEKES, AIEHEBAERNER.

—

At the same time, George Nakajima's family, like other In 1942, George Nakashima working In 1943, Raymond bailed George

Japanese in the United States, was deported to a Japanese as a carpenter in a concentration Nakajima out of the concentration camp
concentration camp. camp. and invited him to the New Hope studio
A, B PE-RKMEMEXENBERA—K REZXIE 19025 4 PEEETFEEAKRE, that had been built. Not long after,
AETE, In his eyes, furniture is the Nakajima also settled there.

In the concentration camp he met Gentaro, a traditional microscopic embodiment of 19434, EEEKEE hEREDZ(RE
Japanese carpenter. George Nakajima followed him and architecture. Hizk, MMF MBS HERBMHALEITE

learned how to use carpentry tools, techniques for joining  frfmERch, B 2 Ee Seppinaem B, A%, WEthEREIE,
boards, and more. Gradually, his passion for furniture

transcended architecture.

EEPEE hEET BREREARERAR, LREMSEE N
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George Nakashima Woodwarker Site Timeline
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Statement of Significance /EE'I% |
Arts Building & Cloisters
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/A place for artistic exchange and contémplation,
ER—EETEM R B

/As a building housing a specific collection.
A — B EERNEE

Thoes assemblage tells us about the long lasting professional
and personal relationships Nakashima nurtured throughout his
life.

the only locations where Nakashima's furniture can be seen
together with the raw wood that inspired it.

MEFRERT S —EPEEMR AR EFE AR,
BERM——ERREREITEREN MEMMRBRMMHA,

/Outstanding in the ingenuity of a thoroughly modern
hyperbolic paraboloid plywood roof.
AR MYER S REEMNBREPREHE,

/Nakashima'’s last interpretation of modernist structural theory
through the combination of Japanese and local vernacular

craft techniques.
BREAANEMRAIBEMEHS ERTHEARBERWR
®2RE

/A high degree of wholeness, originality and integrity.
BEREBENTEY. BRI EYE,

/Nakashima's constant search for understanding beauty, art,

and spiritual transcendence.
TEMEREE X, SMMBEEEHNER,

/As an ideal space for an ideal community.
fERER ERIBEEZER,

A retreat for the woodworker indulged in quiet contemplation.
The idea of a place of peace

—EEARERFFIEABRISHT.

MEZHEER,




Construction /s g

The trial conoid shells and Thin-shells around 1930-70s
/1930-70 £RINH EREER

the Arts Building

1)

Cat;Iano used bent timber
planking for constructing a shell.
RIBRFEERAEERRREENH o

1935 1950 1957 1958 1959

ﬁ —
1896 | 1954 1958 1963 1964 1967

1971

Of European origin,

hyperbolic paraboloids were introduced
to America during the 1950s within a
general climate of innovation.
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Construction /s &%
What is hyperbolic paraboloid ? / HEER Y EEthE 2

A hyperbolic paraboloid is a warped double-curved surface,
saddle-shaped, generated by straight lines that slide along two straight
line directrices not in the same plane and remains parallel to plane
director. Any intersection of surfaces with vertical plane parallel to its
diagonals produces parabolic curves. Although it is double-curved
surface, its intersection with vertical plane parallel to edges of surface

produces straight lines. Only central lines are horizontal.

LHEmMYRE — AR gtmE, &K, ReERERER—FELH
ERFSER, TRFETESARTT. EEEARTINEEFEN
REXEE EEMYRGK. BECE2LiHE ERXAESGTTHNEER
TEHHXE ELEER. RARRRIEKFEN,

Hyperbolic paraboloid in Nakashima House

/ Py sE i I B

Plywood shell roof

Butress .
Tilted edge beam

Ceiling of the main
entrance

Vertical Post

Main entrance walls

Localization of the tilted edge beams (left) {E&HBFIEHE L ()
scheme of tapered edge beam (centre) #2822 HZE (Fhily)
top and bottom cross sections (right) TEEBFIELEE T (A)
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The roof structure is a hyperbolic paraboloid composed [

of three layers of 5/8 inch thick plywood.
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Contents and Collections / #apinzanR®s
Nakashima furniture and butterfly joint / & &5 BB ulj= 84

He designed buildings on his property, and was especially enamored of parabolic shapes, which led to the creation of a line of
chairs called “Conoid,” with gently curved backs, which were named for the dramatic roofline of a building he called the Conoid

Studio.
hERETHEEEE, LHERR YRR, EERT —RFI4L %A “‘Conoid i FHIBIVE, HEEEEM, LIfh# Conoid StudicETEAR .

Most of Nakashima’s works were unique. He was famous for using butterfly joints, which allowed him to select unusual,

asymmetrical pieces of wood and transform them into inviting dining tables and coffee tables.
PEHRBMESRBZE B, AR REMES, EMFEME MBETSEN. THEHOAR, BHEMSERZANERTMBES,
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Jables which are in Nakashima Housée

Butterfly joints




The Main Conservation Challenges / ==# e

George Nakashima extolled the virtues of wear and tear and that this process,
if properly understood, could become a tangible chronicle of a life lived and a means of
revealing a positive perception of the passage of time.

BA-PERETERMNER RAEEERETLUMALENEREES, LiBTHERMRGT
MBS &,

/The cultural significance is vulnerable.
XIEEEMRSS

/Replacement of building components,the visual impacts, and additions that divert from
Nakashima’s original design intent.
BEMAMMERERN, ERB LIFEST PEMRIARGERE.

/The lack of formal connection to the site among important elements in the collection

(furniture, artwork, and objects).
BISE BB ER R, SEkBERPEESR(RE. EWKNYR) Z[EH,

/Material-conservation issues.

HRRFRE

/Systems that are approaching the end of their service life.

HERMERFRIGE

/Each connection was expressed through a unique design

solution more akin to furniture making than to standard building practice.
HFEERERUAIREMNAXNEE, MIFENEEEN,

“The Poet” mosaic mural is
installed.
RETEERBEFA"

1970s |

Ik hlli

East and north eaves were
repaired and the water disposal
system modified.

BETR, LHBEL TR T HKRR

1990s

‘ Black Locust menkawa posts are
replaced by Ipe straight uprights.
BREREHEL R

2000s

4 e
N

{ Repair works on the chimney stack ERI#1E T2
85




Stakeholders / f#BEA

NAKASHIMA FOUNDATION FOR PEACE

George Nakashima Woodworker SA, Inc & CMP

Our mission is to maintain the architecture and the collection /Lead the of the building and the collection for
of furniture George Nakashima designed and built on his New the
Hope, Pennsylvania property.
/Continuing to serve George Nakashima'’s
To study, uphold, and perpetuate the great spiritual traditions
he embraced and integrated into his work, especially that of Sri /In exploring the of the builiding and

Aurobindo, Zen Buddhism, and Christian monasticism. as well as guidance.

To build Altars of Peace and send them to all parts of the world
as ecumenical seeds of Peace planted for all humankind. [FERRFEENE R, ERARK,

MERERES hEHNTHES,

EMOERRREE S PBERY EEENFESN LB
B [ERF R ML BB 5 R BAAEE A H T,

H9e. EFFERMEA B TRRNERBHER FISHE
PRIFEE % (Sri Aurobindo) | IER BB EBEHIEEE R,

EEMEHATHEE, SEMEEIIERSM, FLEE AHM
AT HFEF

Mira Nakashima

In 1990, Mira Nakashima picked up right where her father left off, continuing his tradition

as well as exploring some new possibilities.
1990 &, FERNHER T REB THERE, EE T i ER LI RIER —LHITT RS,

In addition to the foundational philosophies of George Nakashima
to create forms that are reminiscent to the trees,

E#5E - PEMNENBARXEEE SRR L

Mira Nakashima instilled

the importance of collaboration among the woodworkers and artisans work.
PEXRRREM T RINERRZBEESENEES.



http://www.nakashimawoodworker.com/

Nakashima furniture is meant to be lived with
as a member of the family, full of
imperfections as we all are, but maintaining a
sense of balanceand equanimity throughall

stages of life.
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—— Mira Nakashima




